


Season One
The Rescue of Mula Manca
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What role can art 
play in the fight 
against oppression?
!"#$%'."'!%/"'!"*6"'<"4'2)0*',0)1'"'.$4-0$'#)'60$"#$'"'
4#)0('.0-N$*'2('6%/#%0"/'#0".-#-)*4&'0$-1"+-*-*+'$/$1$*#4'),'
W0"X-/-"*',)/3/)0$'#80)%+8'"'6)*#$15)0"0(',"*#"4('".N$*#%0$:
?*'#8$'1(4#-6"/'/"*.4'),'Y-0"*"12%6)&'$/$1$*#4',0)1'1"0"6"#%&'
6"*+"Z)&'6"0*-N"/'"*.')#8$0'$I50$44-)*4'),'W0"X-/-"*'5)5%/"0'
6%/#%0$'"0$'0$-*#$050$#$.'#80)%+8'"*'$5-6'#"/$'),'1%4-6&'
1"+-6'"*.'0$4-4#"*6$:';'()%*+',-../$0'1%4#'0-4$'"+"-*4#'"*'
"%#8)0-#"0-"*'0$+-1$'#)'0$46%$'8-4'2$4#',0-$*.&'!%/"'!"*6"&'
2$"0$0'),'"*'"*6$4#0"/'5)<$0:

98$'4$0-$4',$"#%0$4'"*')0-+-*"/'4)%*.#0"63'6)15)4$.'2('#8$'
68"0"6#$04'#8$14$/N$4&'<8-/$'"/4)'-*6)05)0"#-*+'/-6$*4$.'
4)*+4',0)1'#8$'6"#"/)+%$'),';/6$%'["/$*Z"&')*$'),'W0"X-/\4'
1)4#'6$/$20"#$.'1%4-6-"*4&'<8)4$'0$5$0#)-0$'.$$5/('0$,/$6#4'
#8$'45-0-#'),'#8$'4$0-$4:
;.N$*#%0$&'1(#8)/)+('"*.'6%/#%0"/'0$4-4#"*6$'/-$'"#'#8$'8$"0#'
),'!"#$%\4'7)%0*$(:';4'8$'4$#4')%#'#)'0$46%$'!%/"'!"*6"&'8$'
+0".%"//('.-46)N$04'8-4')<*'4#0$*+#8'"*.'+"#8$04'"//-$4'<8)'
6)1$'#)'48"0$'8-4'6"%4$:



The series
98$',-04#'4$"4)*',)//)<4'!"#$%\4'#0"*4,)01"#-)*',0)1'"'
<"*.$0-*+'()%*+',-../$0'-*#)'#8$'*$I#']-*.'="2)6/):
?*'#8$'Y0)N-*6$'),'Y-0"*"12%6)&'#8$'5$)5/$'4%^$0'%*.$0'
#8$')550$44-)*'),'=)/)*$/'>0"+)4):'!"#$%'1"('2$'#8$')*/('
)*$'6"5"2/$'),'20-*+-*+'.)<*'#8$'=)/)*$/\4'0$+-1$:
;'*)1".-6'1%4-6-"*' "*.'5$0,)01$0&'!"#$%' -*45-0$4'
5$)5/$'<8$0$N$0'8$'+)$4:'9)+$#8$0'<-#8'8-4'2$4#',0-$*.&'
!%/"'!"*6"&'#8$'4#"0'."*6$0'),'#8$-0'#0"N$/-*+'48)<&'8$'
5$0,)014'-*'6/"*.$4#-*$'45$6#"6/$4'#8"#')5$*/('1)63'#8$'
.-6#"#)048-5:
AN$0(#8-*+'68"*+$4'<8$*'!"#$%\4'6)*6$0#'-4'-*#$00%5#$.'
2('>0"+)4)\4'"01(:'V-4'60-1$_'E-*+-*+'"'4)*+'#8"#'."0$.'
#)'0-.-6%/$'#8$'=)/)*$/:

Q%0-*+'#8$'68")4&'!%/"'!"*6"'-4'"66-.$*#"//('6"5#%0$.'
"*.'#"3$*'#)'>0"+)4)\4'4#0)*+8)/.:'Q$#$01-*$.'#)'0$46%$'
8$0&'!"#$%'$12"034')*'"'7)%0*$('#8"#'<-//'/$".'8-1'"60)44'
#8$'1"*('0$+-)*4'),'Y-0"*"12%6):';/)*+'#8$'<"(&'8$'<-//'
1"3$',0-$*.4&'4)/N$'6)*,/-6#4&'8$/5')550$44$.'6)11%*-#-$4'
"*.'/$"0*'<8"#'-#'#0%/('1$"*4'#)'2$6)1$'"'/$".$0:
!"#$%'"*.'8-4'6)15"*-)*4'<-//',"6$'"*'"01('),',"6$/$44'
4)/.-$04&'1(#8-6"/'60$"#%0$4'"*.'5)<$0,%/'$*$1-$4'2$,)0$'
#8$('6"*',0$$'#8$'5$)5/$'),'Y-0"*"12%6)',0)1'>0"+)4)\4'0%/$:
V-..$*'<-#8-*'#8$',/)<$0'+0)<-*+',0)1'!%/"'!"*6"\4'
,)0$8$".'/-$4'#8$'"*6$4#0"/'5)<$0'),'#8$'/$+$*."0(']-*.'
="2)6/):'P*2$3*)<*4#'#)'8-1&'!"#$%'-4'.$4#-*$.'#)'-*8$0-#'
#8-4'/$+"6('"*.'2$6)1$'-#4'*$I#'2$"0$0:
98$',-*"/'6)*,0)*#"#-)*'<-//'1"03'*)#')*/('#8$'.$,$"#'),'
#(0"**(&'2%#'#8$'2$+-**-*+'),'"'*$<'$0":





E#%22)0*&'0$63/$44'"*.'),#$*'-*"##$*#-N$&'8$'#0%4#4'8-4'
-*4#-*6#4'"*.'#"/$*#'"'/-##/$'#))'1%68:'V$'"6#4'2$,)0$'#8-*3-*+'
"*.',0$`%$*#/('5%#4'8-14$/,'"*.')#8$04'"#'0-43:
!"#$%'-*8$0-#$.'#8$'$*68"*#$.',-../$'),'="2)6/)'W"4#-a)&'
#8$'/$+$*."0(']-*.'="2)6/)&'"4'"'+-,#',0)1'8-4'1$*#)0&'
[b-"'.)'W"12%:'98$'-*4#0%1$*#'6"*'"/4)'#0"*4,)01'-*#)'"'
5)<$0,%/'45$"0'<-#8'"'<-//'),'-#4')<*:
;/)*+4-.$'8-4'2$4#' ,0-$*.&'!%/"'!"*6"&'8$'5$0,)014'
6/"*.$4#-*$'48)<4'-*'.$,-"*6$'),'>0"+)4)\4'0$+-1$:'!%4-6'-4'
8-4'<$"5)*'),'0$4-4#"*6$:';'2)0*'5$0,)01$0&'!"#$%'.0$"14'
),'#0"N$/-*+'#8$'<)0/.'<-#8'!%/"'!"*6"&',0$$'#)'5/"('8-4'
4)*+4'<-#8)%#'6$*4)048-5:
V-4'7)%0*$('2$+-*4'<-#8'#8$'4$"068',)0'8-4'1-44-*+',0-$*.:'
;/)*+'#8$'<"(&'8$'.-46)N$04'#8"#'8$'6"00-$4'"'/$+$*."0('
.$4#-*(:'P*2$3*)<*4#'#)'8-1&'8$'8"4'2$$*'68)4$*'#)'
2$6)1$'#8$'*$I#']-*.'="2)6/):

A talented fiddler, impulsive, creative and 
confident. Mateu is driven by a strong sense 
of justice and an irrepressible joy for life.

MATEU





;^$6#-)*"#$&'4#%22)0*'"*.'"..-6#$.'#)'6"7c',0%-#&'48$'-4'#8$'
8$"0#'),'#8$'#0)%5$:
]8$*'48$'<"4'4#-//'"',)"/&'#8$'="2)6/)'W/)44)1'#))3'0))#'-*'
8$0',)0$8$".&'450$".-*+'#80)%+8)%#'8$0'2).('"*.'2-*.-*+'
-#4$/,'#)'8$0'N$0('2$-*+:'98-4'2/)44)1'6)*#"-*4'#8$'5)<$0'),'
#8$'/$+$*."0('="2)6/)'W"4#-a):
98$',/)<$0'6"**)#'2$'0$1)N$.'<-#8)%#',"#"/'6)*4$`%$*6$4:'
C*/('"'/)*+d,)0+)##$*'4$60$#'6"*'4$5"0"#$'!%/"'!"*6"',0)1'
#8$'2/)44)1'"*.'"//)<'#8$1'2)#8'#)'4%0N-N$:
Q$45-#$'6"00(-*+'"'.$N"4#"#-*+'5)<$0&'!%/"'!"*6"'0$1"-*4'
+$*#/$&'5/"(,%/'"*.',0$$d45-0-#$.:'V$0'2)*.'<-#8'!"#$%',)014'
#8$'$1)#-)*"/'6)0$'),'#8$'4$0-$4:'9)+$#8$0&'#8$('<$0$'0"-4$.'
"*.'#0"-*$.'2('[b-"'.)'W"12%:

A mule dancer with hooves full of rhythm, Mula 
Manca can tap dance like no one else.

MULA
MANCA





e$$5$0' ),' "*6-$*#' 3*)</$.+$&' 48$')*6$' #0"-*$.'2)#8'
="2)6/)'W"4#-a)'"*.'8-4'50$.$6$44)0:';+-/$&'5)<$0,%/'"*.'
%*50$.-6#"2/$&'48$'0$1"-*4'"',)01-."2/$',)06$'.$45-#$'8$0'"+$:
E8$',)%*.'!"#$%'"4'"'2"2(&'6"00-$.'-*'"'2"43$#'2('!%/"'
!"*6":'E-*6$'#8$*&'48$'8"4'0"-4$.'"*.'#0"-*$.'#8$1',)0'
$N$0('68"//$*+$'/-,$'6)%/.'#80)<'"#'#8$1&'#$"68-*+'#8$1'
1%4-6&',)/3/)0$&'."*6$'"*.'6)12"#:
98)%+8'48$'.$$5/('6"0$4',)0'!"#$%&'[b-"'-4'.$1"*.-*+'"*.'
4#0-6#:'E8$'),#$*'<-48$4'8$'5)44$44$.'#8$'4"1$'.-46-5/-*$'
"4'8-4'50$.$6$44)0&'W"4#-a):

No one knows how old Véia do Bambu truly 
is. What is known is that she is a legendary 
warrior with an uncanny ability to recognize 
the next Wind Caboclo.

VÉIA D  
BAMBU





V-4'1"+-6"/'"2-/-#('#)'20-*+'6/"(',-+%0$4'#)'/-,$'1"3$4'8-1'"'
5)<$0,%/'"//(:'98$4$'"*-1"#$.'6/"('.)//4'6"*'46)%#&',-+8#&'5$0,)01'
1%4-6'"*.'$N$*'"6#'"4'$I#$*4-)*4'),'8-4')<*'5$04)*"/-#(:
Q0-N$*'2('"'.$4-0$',)0'0$N$*+$&'f"*%c0-)'4$$34'7%4#-6$'
"+"-*4#'=)/)*$/'>0"+)4)&'<8)'.$4#0)($.'#8$'2"*.'),'
@"15"0-*"&'),'<8-68'8$'<"4')*6$'"'1$12$0:
W$8-*.'8-4'#)%+8*$44'/-$4'"'1"*'<8)'8"4'"/0$".('/)4#'
$N$0(#8-*+'"*.'0$,%4$4'#)'<"#68'-#'8"55$*'"+"-*:'?*'!"#$%&'
8$'4$$4'"'68"*6$',)0'"'*$<'2$+-**-*+:

A former cangaceiro and now a master clay 
artisan, Januário is a man shaped by loss. 
Suspicious, pragmatic and dry-witted, he serves 
as Mateu’s mentor and constant voice of caution.

JANUÁRIO
VITALINO





D$46%$.',0)1'"'6-06%4'<8$0$'48$'<"4'1-4#0$"#$.&'48$',-*.4'
-*'!"#$%\4'+0)%5'4)1$#8-*+'48$'*$N$0'8".'2$,)0$B'"',"1-/(:
E8$'6)11%*-6"#$4'#80)%+8'+0)</4'"*.'0)"04'#8"#')*/('
!"#$%'4$$14'6"5"2/$'),'%*.$04#"*.-*+:'9"/$*#$.' -*'
8"*.-60",#4'"*.'2/$44$.'<-#8'"*'$I6$//$*#'4$*4$'),'08(#81&'
48$'-4'4%050-4-*+/('#-1-.'.$45-#$'8$0'$*)01)%4'4-X$:

Imposing on the outside and deeply sensitive 
on the inside, La Ursa possesses extraordinary 
strength and a fragile, wounded heart.

LA URSA





E8$'.0$"14'),'"'50)45$0)%4',%#%0$',)0'8$0'5$)5/$'"*.'.)$4'
*)#'($#'3*)<'#8"#'#8$'Y"7b'8"4'68)4$*'8$0'"4'8-4'4%66$44)0:
98$'1%4-6'5/"($.'#80)%+8'8$0',-,$'8"4'#8$'5)<$0'#)'1"3$'
1"+-6"/'4$$.4'450)%#'"*.'5/"*#4'+0)<'-*4#"*#/(:'?*'2"##/$&'
48$'%4$4'#8$'-*4#0%1$*#'"4'2)#8'"',/%#$'"*.'"'2/)<+%*&',-0-*+'
$*68"*#$.'4$$.4'<-#8'"'N"0-$#('),'$^$6#4:
="%#-)%4&'-*#$//-+$*#'"*.'4#0"#$+-6&'R1-0"'-4'#8$')55)4-#$'
),'!"#$%'-*'1"*('<"(4:']8$0$'8$'-150)N-4$4&'48$'5/"*4:'
]8$0$'8$'0%48$4',)0<"0.&'48$'6"/6%/"#$4:'C,#$*&'48$'4$0N$4'
"4'8-4'1-00)0:

The most skilled warrior of the Cariguarí 
people, Ymira protects the Taiaçu Forest 
from those who threaten its wildlife and 
sacred lands.

YMIRA





?*'8-4'/"*.4&'45$"3-*+'-//'),'#8$'=)/)*$/'-4',)02-..$*:';*('
6%/#%0"/'$I50$44-)*'#8"#'60-#-6-X$4'#8$'0$+-1$'1%4#'2$'
4-/$*6$.'-11$.-"#$/(:
M"06-44-4#-6'"*.'60%$/&'8$'#0$"#4'#8)4$'"0)%*.'8-1'<-#8'
6)*#$15#:'98$')*/('#8-*+'6"5"2/$'),'-150)N-*+'8-4'1)).'
-4'"'4"63'),'2-##$0'6"7c',0%-#:
C24$44$.'<-#8'#8$'="2)6/)'W/)44)1&'>0"+)4)'4$$34'#)'%4$'
-#4'5)<$0'#)'"<"3$*'#8$'/$+$*."0(',-0$'4$05$*#&'W)-#"#c:'
]-#8'4%68'5)<$0'"#'8-4'6)11"*.&'8$'8)5$4'#)'$I5"*.'8-4'
#$00-#)0('"*.'5$08"54')*$'."('4$-X$'#8$'$*#-0$'A15-0$:
V-4'50$4$*6$'6)12-*$4'8%1)0&'60%$/#('"*.'+0"*.$%0:'''''''''''''''
;'N-//"-*'"4'68"0-41"#-6'"4'8$'-4'."*+$0)%4:

A theatrical and authoritarian 
dictator, Colonel Fragoso rules through 
fear, censorship and absolute control.

COLONEL
FRAGOS





L-,#$.'<-#8'-11$*4$'4#0$*+#8'"*.'6%04$.'<-#8'#$00-2/$'
7%.+1$*#&'W"/2-*)'-4'"'1"*'),'6)*#0".-6#-)*4:'V$'-4'6"5"2/$'),'
2)#8'$I#0$1$'20%#"/-#('"*.'4%050-4-*+'$1)#-)*"/'N%/*$0"2-/-#(:
V$'5"#0)/4'Y-0"*"12%6)'"#)5'"',/(-*+'=8-1$0"'60$"#$.'2('
Q)6#)0'Q)0"&',)0'<8)1'8$'-4'8)5$/$44/('-*'/)N$:

Colonel Fragoso’s right-hand 
man, Balbino is vain, intense and 
deeply insecure about his baldness.  
He never removes his hat.

CAPTAIN
BALBIN





98$'+0$"#$4#',-../$0'<8)'$N$0'/-N$.&'W"4#-a)'<"4'#8$'/"4#'
-*6"0*"#-)*'),'#8$']-*.'="2)6/):']-$/.-*+'#8$'5)<$0'),'#8$'
="2)6/)'W/)44)1&'8$'6)11"*.$.'#8$'<$"#8$0&'48"5$.'
#8$'6/)%.4'"*.'50)#$6#$.'#8$'5$)5/$'),'Y-0"*"12%6)',0)1'
6)00%5#'0%/$04'"*.'1(#8-6"/'#80$"#4'"/-3$:
98)%+8'/)*+'+)*$&'8-4'45-0-#'6)*#-*%$4'#)'-*,/%$*6$'#8$'<)0/.:
W"4#-a)'1$#'8-4'$*.' -*'"' /$+$*."0('2"##/$'"+"-*4#' #8$'
,$"04)1$'W)-#"#c:'9)'.$,$"#'#8$'60$"#%0$&'8$'4"60-,-6$.'
8-14$/,'"*.'4$"/$.'-#4'5)<$0'<-#8-*'#8$'="2)6/)'W/)44)1:
V$'2$6"1$'"'1"0#(0&'"*.'#8$'4)%06$'),'8-4'5)<$0'*)<'/-$4'.)01"*#'
<-#8-*'#8$'2/)44)1'+0)<-*+',0)1'!%/"'!"*6"\4',)0$8$".:

Caboclo Bastião was a living symbol 
of everything Fragoso seeks to erase: 
culture, music and resistance.





MYTHOLOGY



E-*6$'#8$'."<*'),'#-1$&'"']-*.'="2)6/)'8"4'2$$*'68)4$*'2('#8$'="2)6/)'W/)44)1'#)'
50)#$6#'#8$'/"*.&'-#4'<-/./-,$'"*.'-#4'5$)5/$:'L-,#$.'<-#8'6)11"*.')N$0'#8$'<-*.'"*.'
<$"#8$0&']-*.'="2)6/)4'6"*'48"5$'"-0'6%00$*#4&'4%11)*'4#)014'"*.'1)/.'#8$'6/)%.4'-*#)'
/-N-*+'<"00-)04'3*)<*'"4'#8$'=/)%.'="2)6/)4:'98$4$'6$/$4#-"/'+%"0.-"*4',-+8#'"/)*+4-.$'
#8$-0'68)4$*'50)#$6#)0'"*.'<-$/.'1%4-6"/'-*4#0%1$*#4'"4'<$"5)*4:
!%4-6'-4'#8$'4)%06$'),'"']-*.'="2)6/)\4'4#0$*+#8:'98$'1)0$'-*#$*4$'"*.'6)//$6#-N$'#8$'
1%4-6&'#8$'+0$"#$0'#8$-0'5)<$0'2$6)1$4:'98$-0'4-+*"#%0$'<$"5)*&'"'45$"0&'6"*'#0"*4,)01'
-*#)'"*'$*68"*#$.',-../$&'68"**$/-*+'1%4-6"/'$*$0+('-*#)'58(4-6"/',)06$:

THE WIND 
CABOCL S



;'/$+$*."0(',-0$'4$05$*#')*6$'.$,$"#$.'2('="2)6/)'W"4#-a):'?#4'$44$*6$'<"4'4$"/$.'
<-#8-*'#8$'="2)6/)'W/)44)1&'<8$0$'-#'8"4'0$1"-*$.'.)01"*#'$N$0'4-*6$:
W)-#"#c'-4'"'45-0-#%"/'$*#-#('#8"#',$$.4'%5)*'*$+"#-N$'$1)#-)*4&'#0"*4,)01-*+',$"0&'8"#0$.'
"*.'"*+$0'-*#)')N$0<8$/1-*+'5)<$0:'?#4'4#0$*+#8'4%05"44$4'#8"#'),'"']-*.'="2)6/):
@$+$*.'4"(4'#8"#'"*()*$'<8)'/))34'.-0$6#/('-*#)'W)-#"#c\4'$($4'/)4$4'#8$-0'4"*-#(:
]-/.'"*.'%*6)*#0)//"2/$&'#8$'60$"#%0$'-4',$"0$.'#80)%+8)%#'Y-0"*"12%6):'R$#'=)/)*$/'
>0"+)4)'4$$4'-*'-#'#8$'%/#-1"#$'<$"5)*:'W('"<"3$*-*+'W)-#"#c&'8$'8)5$4'#)'6)*`%$0'
#8$'="*"0-/'A15-0$',)0'8-14$/,:
;1)*+'#8$'="0-+%"0g'5$)5/$&'#8$'"55$"0"*6$'),'W)-#"#c'-4'2$/-$N$.'#)'8$0"/.'#8$'$*.'
),')*$'"+$'"*.'#8$'2$+-**-*+'),'"*)#8$0:

BOITATÁ



AMBRÓSI ’S 
MASKS

!"4#$0';120h4-)'-4'"'0$*)<*$.'1"43'1"3$0:'V-4'60$"#-)*4'<$0$')*6$'%4$.'-*'="N"/)'
!"0-*8)'5$0,)01"*6$4&'"//)<-*+'5$0,)01$04'#)',%//('$12).('#8$'68"0"6#$04'#8$('5)0#0"($.:
]8-/$'"##$*.-*+')*$'),';120h4-)\4'48)<4&'>0"+)4)'2$6"1$',"46-*"#$.'2('"'5$0,)01$0'
<$"0-*+'"'E)/.-$0'1"43:'?*'#8"#'1)1$*#&'8$'0$6)+*-X$.'#8$'5)#$*#-"/'#)'60$"#$'"*'"01('
-*6"5"2/$'),'.-4)2$.-$*6$:
>0"+)4)'3-.*"55$.'!"4#$0';120h4-)'"*.'/"#$0'8-4'4)*&',)06-*+'8-1'#)'50).%6$'1"434',)0'
#8$'0$+-1$:'9)'50)#$6#'#8$'68-/.&';120h4-)'8"4'*)'68)-6$'2%#'#)'6)*#-*%$'60",#-*+'#8$1:
98$'1"434'$0"4$'-*.-N-.%"/-#('"*.'-150-4)*'#8$'<$"0$0\4'4)%/&'/-*3-*+'#8$1'#)'"'6)//$6#-N$'
6)*46-)%4*$44'#8"#')2$(4'#8$'0$+-1$'<-#8)%#'`%$4#-)*:
C*/('!"4#$0';120h4-)'3*)<4'8)<'#)'0$1)N$'#8$'1"434'"*.'0$4#)0$'#8)4$'#0"55$.'
2$*$"#8'#8$1:



WORLD
The Canaril Empire is a fictional realm inspired by 

a timeless vision of Brazil.
It is divided into territories known as Captaincies. 

98$',-04#'4$"4)*'#"3$4'5/"6$'-*'Y-0"*"12%6)&'"'6%/#%0"//('N-20"*#'
0$+-)*'-*45-0$.'2('#8$'W0"X-/-"*'4#"#$'),'Y$0*"12%6):





CABROCÓ BREJO DA SUCUPIRA CARIGUARÍ VILLAGE
98$'8)1$#)<*'),'="2)6/)'W"4#-a)&'!"#$%&''-4'"'
#(5-6"/'6)%*#0(4-.$'#)<*'.)1-*"#$.'2('"'#)<$0-*+'
4#"#%$'8)*)0-*+'-#4'/$+$*."0('8$0):
E%00)%*.$.'2('4%+"06"*$',-$/.4'"*.',"1)%4',)0'
50).%6-*+'#8$',-*$4#'6"7c',0%-#'-*'#8$'0$+-)*&'#8$'
#)<*'-4'8)1$'#)'"'2%4#/-*+'1"03$#'<8$0$'#8$'
,)01$0'6"*+"6$-0)'f"*%c0-)'[-#"/-*)'4$//4'8-4'
6/"('.)//4:

!()*($")+,-.-$-/&-0'="N"/)'!"0-*8)

;'41"//'N-//"+$'<8$0$'#8$'$66$*#0-6'-*N$*#)0'!"*b'
!)#)0'/-N$4'<-#8'8-4',/(-*+'4#))/&'"'1"+-6"/'N$8-6/$'
6"5"2/$'),'60)44-*+'N"4#'.-4#"*6$4:
98$'#)<*'-4'50$5"0-*+'#)'<$/6)1$'#8$'=-06%4'
),'W$"4#4&'"'+)N$0*1$*#d45)*4)0$.'45$6#"6/$'
,-*"*6$.'2('>0"+)4)\4'0$+-1$:

!()*($")+,-.-$-/&-0
=)6)'.$'D)."'"*.'=)6)'.$'A12)/"

V-..$*'<-#8-*'#8$'9"-"Z%'>)0$4#&' #8$' /"0+$4#'
<))./"*.'-*'Y-0"*"12%6)&'#8$'="0-+%"0g'[-//"+$'
4#"*.4'"#'#8$'8$"0#'),'"'#$00-#)0('#80$"#$*$.'2('
1-*-*+&'.$,)0$4#"#-)*'"*.'<-/.,-0$4:
?#4'<"00-)04'"0$'8-+8/('43-//$.&'($#'4#0%++/$'#)'8"/#'#8$'
0$+-1$\4'0$/$*#/$44'".N"*6$'-*#)'#8$-0'4"60$.'/"*.4:

!()*($")+,-.-$-/&-0'
="2)6/-*8)'"*.'Yg,"*)'W"*.4

FOREST REGIONFOREST REGION



ARRECIFE

MARIM DOS CAETÉS

98$'6"5-#"/'),'Y-0"*"12%6)&';00$6-,$'<"4',/)).$.'
6$*#%0-$4'"+)'"*.'/"#$0'0$2%-/#'"#)5'6)/)44"/'20-.+$4'
45"**-*+'#8$'="0"1"g2$'D-N$0:
E)6-"/'-*$`%"/-#('-4'-15)44-2/$'#)'-+*)0$:'=)/)*-"/'
1"*4-)*4'4#"*.'50)%./('"2)N$'#8$'20-.+$4&'<8-/$'
$*#-0$'6)11%*-#-$4'4%0N-N$'-*'4#-/#'8)%4$4'4%45$*.$.'
2$*$"#8'#8$1:
AN$0('($"0&'#8$'6-#('8)4#4'=)/)*$/'>0"+)4)\4'+0"*.'
!-/-#"0('Y"0".$:
!()*($")+,-.-$-/&-0'!"0"6"#%'"*.'!"*+%$2$"#

;*'-*.$5$*.$*#'-4/"*.'*"#-)*'"*.',)01$0'6)/)*('),'
#8$'="*"0-/'A15-0$:
D%/$.'2('="/%*+"&'#8$'!"*'),'#8$'V)%0&'!"0-1'<)*'
-#4'-*.$5$*.$*6$'#<$*#('($"04'"+)'<-#8'#8$'8$/5'
),'="2)6/)'W"4#-a):'E-*6$'#8$*&'="0*-N"/'8"4'*$N$0'
$*.$.:'=$/$20"#-)*',-//4'$N$0('4#0$$#&'$N$0('."('),'
#8$'($"0:
!()*($")+,-.-$-/&-0'>0$N)&'!"0"6"#%'"*.'=-0"*."

COSTAL REGION



ARCO VELHO THE CABOCLO SANCTUARY ENGENHO FRAGOSO
f"*%c0-)\4'2-0#85/"6$&';06)'[$/8)'-4'"'/"*.'),'5)$#0(&'
1%4-6'"*.')0"/'#0".-#-)*&'0$*)<*$.',)0'-#4'4-*+$04&'
4#)0(#$//$04'"*.'-150)N-4"#-)*"/'5$0,)01$04:
P*.$0'>0"+)4)\4'0%/$&'#8$'6-#(\4'()%#8'8"N$'2$$*'
"2.%6#$.'"*.'/)2)#)1-X$.'#)'4$0N$'-*'8-4'"01(:

!()*($")+,-.-$-/&-0'>)00h&'i)#$&'i"I".)'"*.'W"-a)

;'1(4#-6"/')"4-4'8-..$*'.$$5'<-#8-*'#8$'4$0#a):
>-//$.'<-#8'#)<$0-*+'0)63',)01"#-)*4&'"*6-$*#'6"N$'
5"-*#-*+4'"*.'4"60$.'1(4#$0-$4&'#8$'E"*6#%"0('
4$0N$4'"4'"'6$0$1)*-"/'4-#$',)0'#8$'9%5"0%0%4&'#8$'
?*.-+$*)%4'5$)5/$'),'#8$'0$+-)*:

!()*($")+,-.-$-/&-0'9)0b

@)6"#$.'"#)5'P0%2%'D)63&'#8$'8)##$4#'"*.'1)4#'
-*"66$44-2/$'0$+-)*'),'Y-0"*"12%6)\4'4$0#a)&'>0"+)4)'
Y/"*#"#-)*'-4'"'4$$1-*+/('-150$+*"2/$',)0#0$44: 
E%00)%*.$.'2('6/-,,4&'#8)0*',)0$4#4'"*.'#0$"68$0)%4'
#$00"-*:

!()*($")+,-.-$-/&-0+!-/-#"0('!"068$4

SERTÃO



EPIS DES



1. THE SEED OF THE WIND
Q%0-*+'"',)02-..$*'5$0,)01"*6$'),'0"2$6"'1%4-6'"*.'."*6$&'4#"00-*+'
!"#$%'"*.'!%/"'!"*6"&' >0"+)4)\4' "01('"00-N$4' #)' 48%#' #8$' 48)<'
.)<*:'?*'#8$'68")4&'!%/"'!"*6"'-4'"66-.$*#"//('#"3$*'"<"('2('#8$'
=)/)*$/\4',)06$4:'!"#$%'"*.'#8$',)01$0'6"*+"6$-0)'f"*%c0-)'4$#')%#'
)*'"'7)%0*$('#)'0$46%$'8$0:

2. THE TERRIBLE LA URSA
;4'!"#$%'"*.'f"*%c0-)',)//)<'!%/"'!"*6"\4'#0"-/&'>0"+)4)'"##$15#4'#)'
$I#0"6#'#8$'5)<$0'),'#8$'="2)6/)'W/)44)1&'.$45-#$'#8$'0-43'),'3-//-*+'
8$0:'?*4-.$'"'6-06%4'6)*#0)//$.'2('#8$'0$+-1$&'#8$'5"-0'0$46%$'@"'P04"'
"*.'50$5"0$'#)'-*,-/#0"#$'>0"+)4)\4'+0"*.'5"0".$'-*';00$6-,$:

3. COLONEL FRAGOSO’S PARADE
Q%0-*+'>0"+)4)\4'45$6#"6%/"0'1-/-#"0('5"0".$&'!"#$%' -*,-/#0"#$4' #8$'
"01('-*'"*'"##$15#'#)'0$46%$'!%/"'!"*6":'98$0$&'8$'.-46)N$04'#8$'
#$00-,(-*+'1"434'6"5"2/$'),'$0"4-*+'"'5$04)*\4'-.$*#-#(:'98$'1-44-)*'
$*.4' -*'68")4'"*.'.$4#0%6#-)*&'1"03-*+' #8$'2$+-**-*+'),'"*')5$*'
<"0'"+"-*4#'>0"+)4):

4. THE GIANTS OF MARIM
;,#$0'"'1"44-N$'$I5/)4-)*&'#8$'+0)%5'-4'#80)<*')*#)'"*'-4/"*.'<8$0$'
#8$'7)('),'="0*-N"/'6)*#0"4#4'<-#8'#8$'/))1-*+'#80$"#'),'-*N"4-)*:']8-/$'
4#0%++/-*+'<-#8' #8$'5)44-2-/-#('),' /)4-*+'!%/"'!"*6"' ,)0$N$0&'!"#$%'
2$6)1$4' #8$' #"0+$#' ),' "' 0$+-1$' #8"#' *)<' 3*)<4' 8-4' -.$*#-#(:' ;4'
>0"+)4)\4',)06$4'.0"<'6/)4$0&'5"0".-4$'#%0*4'-*#)'"'2"##/$,-$/.&',)06-*+'
#8$'8$0)$4'#)',/$$'<-#8'#8$'8$/5'),'[b-"'.)'W"12%:

5. THE CARIGUARÍ WARRIORS
98$'="0-+%"0g'[-//"+$'-4'#80$"#$*$.'2('1-*-*+')5$0"#-)*4&'.$,)0$4#"#-)*'
"*.' $*N-0)*1$*#"/' .$4#0%6#-)*:' Q$$5'<-#8-*' #8$' 9"-"Z%' >)0$4#&' #8$'
()%*+'<"00-)0'R1-0"'-*#0).%6$4'!"#$%'#)'8$0'5$)5/$'"*.'/$".4'8-1'#)'
W)-#"#c\4'/"-0&'<8-68'-4'2$-*+'$I6"N"#$.'2('>0"+)4)\4'"01(:'E8$'<"0*4'
8-1'#8"#'"*()*$'<8)'+"X$4'-*#)'W)-#"#c\4'$($4'/)4$4'#8$-0'4"*-#(&'7%4#'
/-3$'=)/)*$/'>0"+)4)'8-14$/,:']8$*' #8$'Y"7b' -4'3-.*"55$.'.%0-*+'"'
2"##/$'#)'.$,$*.'#8$',)0$4#&'R1-0"'7)-*4'!"#$%\4'`%$4#'#)'0$46%$'2)#8'
#8$'Y"7b'"*.'!%/"'!"*6":



6. CAPTAIN BALBINO’S PLAN
98$'Y"7b'-4',)06$.'#)'8$/5'0$1)N$'#8$'="2)6/)'W/)44)1',0)1'!%/"'
!"*6"\4' ,)0$8$".:' ]8-/$' >0"+)4)' +"#8$04' 8-4' )^-6$04&' ="5#"-*'
W"/2-*)'50$4$*#4'"'.$#"-/$.'"*"/(4-4'),'!"#$%\4'+0)%5'"*.'.$N-4$4'"'
5/"*'#)'.$,$"#'#8$1:'C*'#8$-0'<"('#)'>0"+)4)'Y/"*#"#-)*&'#8$'8$0)$4'
8$/5'0$2%-/.'N-//"+$4'.$N"4#"#$.'2('#8$'0$+-1$:'Y%04%$.'2('>0"+)4)\4'
,)06$4&' #8$('$46"5$'"2)"0.'"'+-"*#'1"6"<'3*)<*'"4' #8$'Y"%d.$d
;0"0":' W"/2-*)\4' 4#0"#$+(' 4%66$$.4' -*' 4$5"0"#-*+' !"#$%' ,0)1' #8$'
)#8$04&',)06-*+'8-1'-*#)'"'6)*,0)*#"#-)*'<-#8'!"7)0'W$4#",$0":'Q%0-*+'
#8$'2"##/$&'!"#$%'"<"3$*4'"'8-..$*'5)<$0&'.$,$"#4'#8$'!"7)0'"*.'
6)//"54$4'%*6)*46-)%4:

7. THE CABOCLO SANCTUARY
E$5"0"#$.' ,0)1'8-4'6)15"*-)*4'"*.'%*6)*46-)%4&'!"#$%' -4' #"3$*'
2(' 1(4#$0-)%4' 2$-*+4' #)' "*' "*6$4#0"/' 0-#%"/' #8"#' 6)**$6#4' 8-1'
.-0$6#/('#)'#8$'45-0-#'),'="2)6/)'W"4#-a):'!$"*<8-/$&'#8$'0$4#'),'#8$'
+0)%5'0$"68$4'>0"+)4)\4'#$00-#)0('"*.'2$+-*4'5/"**-*+'"*'-*N"4-)*:'
!%/"'!"*6"'+0)<4'<$"3$0' -*'6"5#-N-#(&'<8-/$'#8$'Y"7b'"*.'Q)6#)0'
Q)0"' 0$1"-*' -150-4)*$.:';,#$0'"'N-4-)*'),'="2)6/)'W"4#-a)&'!"#$%'
.-46)N$04'#8"#'8$'-4'.$4#-*$.'#)'2$6)1$'#8$'*$I#']-*.'="2)6/):';#'
#8$'4"1$'#-1$&'>0"+)4)'/$"0*4'#8"#'#8$'5)<$0'),'W)-#"#c'/-$4'.)01"*#'
<-#8-*'#8$'="2)6/)'W/)44)1:

8. INVASION OF FRAGOSO PLANTATION
98$'+0)%5'45/-#4'%5'"4'#8$('-*,-/#0"#$'>0"+)4)'Y/"*#"#-)*&'#0-++$0-*+'"'
68")#-6'2"##/$'"+"-*4#'#8$'0$+-1$\4',)06$4:'R1-0"'"*.'f"*%c0-)'20$"3'
-*#)'#8$'50-4)*&'2%#'R1-0"',"//4'%*.$0'#8$'6)*#0)/'),')*$'),'#8$'1"434:'
f"*%c0-)'.-46)N$04'#8"#';120h4-)\4'4)*'-4'2$-*+'8$/.'6"5#-N$&',)06-*+'
#8$'1"43'1"3$0' #)' 6)*#-*%$' 4%55/(-*+' #8$' 0$+-1$:'[b-"'.)'W"12%'
"*.'@"'P04"'1%4#',"6$'="5#"-*'W"/2-*)'"*.'8-4'=8-1$0"&'<8-/$'!"#$%'
$*#$04'#8$'2"##/$,-$/.:

9. THE RESCUE OF MULA MANCA
]-#8'#8$'0$46%$'),';120h4-)\4'4)*&'#8$'1"434'/)4$'#8$-0'5)<$0'"*.'#8$'
"01('"<"3$*4',0)1'-#4'6)//$6#-N$'#0"*6$:'!"#$%',-*"//('0$46%$4'!%/"'
!"*6"&'2%#'#))'/"#$'#)'50$N$*#'#8$'$1$0+$*6$'),'4)1$#8-*+',"0'1)0$'
."*+$0)%4:'=)/)*$/'>0"+)4)'8"4'"<"3$*$.'#8$'#$00-2/$'W)-#"#c:';4'#8$'
2"##/$'$46"/"#$4&'%*$I5$6#$.'"//-"*6$4'2$+-*'#)',)01:

10. THE WIND CABOCLO
!"#$%' "*.' 8-4' 6)15"*-)*4' ,"6$' #8$' %*4#)55"2/$' W)-#"#c:' AN$0('
"##$15#'#)'.$,$"#'#8$'60$"#%0$',"-/4:'!"#$%'-4'#8$-0')*/('8)5$:
?*')0.$0'#)'4"N$'2)#8'!%/"'!"*6"'"*.'Y-0"*"12%6)&'!"#$%'4$5"0"#$4'
#8$' ="2)6/)' W/)44)1' ,0)1' 8$0' ,)0$8$".' "*.' 2$6)1$4' #8$' *$<'
]-*.'="2)6/):'R$#'20%#$'4#0$*+#8'"/)*$'<-//'*)#'2$'$*)%+8:'9)'.$,$"#'
W)-#"#c&'8$'1%4#'%*6)N$0'#8$'#0%$'*"#%0$'),'#8$'60$"#%0$'"*.'#8$'5)<$0'
-#'0$50$4$*#4:



FUTURE SEAS NS
Mateu da Mula Manca is designed as a long-running series, drawing 
its longevity from the richness and diversity of Brazilian culture.

!"#$%'.0$"14'),' #0"N$/-*+' #8$'<)0/.'"/)*+4-.$'!%/"'!"*6"&'
5$0,)01-*+',0$$/('-*'"'<)0/.'<-#8)%#')550$44-)*:'V-4'7)%0*$('-4'.0-N$*'
2('"'.$4-0$'#)'50$4$0N$'6%/#%0"/'-.$*#-#(&'6$/$20"#$'"0#-4#-6'$I50$44-)*'
"*.'-*45-0$'4)6-"/'7%4#-6$:

;4'8$'$120"6$4'8-4'.$4#-*('"4'#8$']-*.'="2)6/)&'8-4'1-44-)*'$I5"*.4'
,"0'2$()*.'Y-0"*"12%6):'M)'/)*+$0',-+8#-*+'"'4-*+/$'=)/)*$/&'!"#$%'
1%4#'6)*,0)*#'-*60$"4-*+/('5)<$0,%/',)06$4'#80)%+8)%#'#8$'="*"0-/'
A15-0$'-#4$/,:

A"68'*$<'4$"4)*'$I5/)0$4'"'.-,,$0$*#' 0$+-)*'),' #8$'A15-0$&'
-*#0).%6-*+'*$<'6%/#%0$4&'#0".-#-)*4&'1%4-6"/'4#(/$4&'1(#84'"*.'
6)*,/-6#4:']8-/$'$N$0('#$00-#)0('50$4$*#4'%*-`%$'68"//$*+$4&'#8$'

4$0-$4'0$1"-*4'"*68)0$.'2('-#4'6$*#0"/'#8$1$4'),',0-$*.48-5&'6%/#%0"/'
0$4-4#"*6$'"*.'#8$'#0"*4,)01"#-N$'5)<$0'),'"0#:

98$'<)0/.'),'!"#$%'."'!%/"'!"*6"'"/4)')^$04')55)0#%*-#-$4',)0'
45-*d)^4'"*.'$I5"*.$.'4#)0-$4&'$I5/)0-*+'2)#8'#8$'/$+$*."0('5"4#'),'
="2)6/)'W"4#-a)'"*.'#8$',%#%0$'+$*$0"#-)*4'),']-*.'="2)6/)4'<8)'
1"(')*$'."(',)//)<'-*'!"#$%\4',))#4#$54:

?#\4'"'N-4%"/'/"*+%"+$'6"5"2/$'),'1)N-*+'4$"1/$44/('2$#<$$*'#8$'
$N$0(."('"*.'#8$',"*#"4#-6&'0$-*,)06-*+'#8$'4#)0(\4'1(#8-6'.-1$*4-)*'
<8-/$'0$1"-*-*+'.$$5/('0))#$.'-*'-#4'6%/#%0"/')0-+-*4:



VISUAL IDENTITY
Mateu da Mula Manca combines elements of Brazilian 
popular culture with a contemporary visual approach, 

balancing fantasy, humor and adventure. 
'?#4'"0#'.-0$6#-)*'$158"4-X$4'$I50$44-N$'68"0"6#$04&'1$1)0"2/$'$*N-0)*1$*#4'"*.'"'6)*4#"*#'
4$*4$'),'.-46)N$0(&'60$"#-*+'"'<)0/.'0-68'-*'4(12)/-41'"*.'5$04)*"/-#(:'?*45-0$.'2('#8$'N-4%"/'
.(*"1-41'),'1).$0*'"6#-)*'"*-1"#-)*&'#8$'4$0-$4'$15/)(4'2)/.'6"1$0"'"*+/$4&'6-*$1"#-6'
6)15)4-#-)*4'"*.',/%-.'"6#-)*'68)0$)+0"58('#)'8$-+8#$*'2)#8'$1)#-)*'"*.'45$6#"6/$:
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